GOETHE S   REPUTATION  IN  ENGLAND   DURING  HIS   LIFETIME
translating. If the translator wishes to afford his own countrymen
a clear idea of the foreign author and of foreign conditions, he will
adhere closely to the original; if, on the other hand, he regards
the foreign work as material to be worked up, he can alter it, in
accordance with his own and his countrymen's views and feelings,
in such a way that it will be accepted by them practically as a new
wrork. It was this second method which, in Goethe's view, Hoi-
croft had adopted. "In dem letzten Falle," he wrote, "scheinen Sie
sich zu befinden. Sie haben zwar im Ganzen den Gang meines
Gedichtes beibehalten, aber durchaus, so viel ich beurteilen kann,
die dramatisch charakteristischen, lasslichen Ausserungen meiner
Personen strenger, auffallender, didaktischer iiberliefert, und die
gemachliche epische Bewegung in einen ernsteren gemessnern
Schritt verwandelt. Nach meiner wenigen Einsicht in die englische
Literatur darf ich schliessen, dass Sie hierbei den Charakter Ihrer
Nation vor Augen gehabt." Goethe was being much too kind to
Holcroft, but he generally had a higher opinion of English trans-
lations of his works than they deserved.
The anonymous prose version also deviates considerably from
the original, both in matter and spirit, and, in spite of further
translations at a later date, the non-German-reading public in
England has never been in a position to judge for itself the beauty
and quality of the poem.
Die Wahlverwandtschaften was only known at this time from
some extracts that were included in a critique in The Monthly
Revieiv in 1812. Byron knew something of the work, for he is
reported to have mentioned in conversation that he had read a
translation of it, which he thought could not have been a very
good one, * * for some parts seemed to border on the unintelligible/'
His companion remarked that he thought some parts of the
original bordered on it likewise. Byron must have read it in
French.1
Until the beginning of the nineteenth century Goethe was
practically not thought of at all in England as a lyric poet. In fact,
until the publication of Lewes's biography in 1855, which pointed
1 J. G. Robertson: Goethe and Byron (Publications of the English Goethe
Society: New Series, Vol. 2. London, 1925).
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